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A

s many know, Frank Lloyd
Wright was the first architect to come up with
a completely original American
house style. His Prairie House,
appearing in the last decade of the
19th century, used the mass plan
form, but that is about the only
thing “traditional” you can say
about it. For what Wright pulled
off in the Prairie House with its
low-pitched roof, extra-wide
eaves and walled-off front façade
did not echo European styles in
the least. This visionary architect
found a way to express the solidity, dignity and beauty of a home
for an American lifestyle on its
own terms, that is, if you happened to be of the upper middle
class.
When he came to offer his Usonian house design in 1937 for the
middle and working-class Americans, Wright wanted to make that
house style beautiful and original
as well. It was to be a much smaller home, and cheaper to build
than the Prairie House. So, how
would Wright achieve this? By
sacrificing, where he had to, utility for beauty. The Usonian House,
for example, didn’t come with a
garage, only a carport and very
little closet space. It made up for
these apparent flaws by installing
lots of floor-to-ceiling glass on the
back side, which effectively made
the outside with its gardens and
lawn, “features” of the house suggesting additional personal space.
The indoors and the outdoors became fully integrated in Wright’s
Usonian design. He was the first
architect to do this.
The Craftsman Style, by comparison, appearing just after the
turn of the century, was also an
original American style. Deriving
from the Arts and Crafts movement in England in the late 19th
century, it did not turn its back on
European house styles as Wright’s
houses did. With its distinct front
porch, a clearly defined entry,
double-hung multi-lite wood windows, a roof form that allowed an
attic, it managed to offer beauty
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The I-House today
as well as utility. Its integrated one-room deep, two-story wood
design details, the turned rafter house.
The I-house values seemed to
tails, exposed beams and stout
knee braces expressed ifs struc- me to be these:
1. a singular expression of good
ture. The Craftsman House was
the most popular house built in proportion both horizontally and
America in the first 20 years of vertically, with a nicely pitched
gable roof.
the century.
2. a tested form with its simOne wonders why Americans
embraced the Craftsman House ple lines and unified shape while
while the Usonian style house, also remaining open to embellishwhich came later, did not take (al- ment.
3. a promise of domestic
though the Contemporary House,
warmth with its brick
beginning in the midchimney climbing up a
1940s was derived out
side gable.
the Usonian House. and
4. abundant utility
did become very popuassured by its long poplar in the U.S. through
ularity in England and
the 1950s and ’60s.)
America.
As already pointed
While the Craftsman
out, the Usonian house
house struck me as a
was open in the rear,
bit rigid and dated, and
while in front, its public v THE
I didn’t much care for
side, was closed off for
the Contemporary style,
privacy. During one’s
the I-house, originally
first encounter with a
Usonian House, when Daniel Duncan an English folk house,
offered just what I was
standing outside on the
curb looking at it, there seems to looking for, a wealth of history,
be something unfriendly about it without exactly evoking a specifwith its low, angled roof and win- ic period. The Craftsman House
dowless walls. Is it too geomet- came into being out of a distaste
rical? Too long and slanted and of machine culture, of industrialfort-like in its presentation? The ism and mass production, two of
Craftsman house, by comparison, the signature developments of the
sitting squarely on its site, with its time. The Prairie House as well
matching gables facing the street was a reaction to history in its relike arched eyebrows, seems more coil from European house styles,
inviting. It’s “face” (the front ele- particularly the Victorian, with its
vation) looked more friendly than excessive, tacked-on ornamentation and abundant, often frivothe Usonian.
Did the Craftsman style appeal lous, detailing.
The I-house, preceding the
more readily to American taste because the style nodded to the past Industrial Revolution, was not a
without exactly copying it, giving reaction to that movement, since
its occupant a sense of continuity its values had already been provwith history, while the Usonian en. Beginning with the post-MeHouse in typical Wright fashion, dieval I-house of 17th century in
New England, the form continued
turned its back on the past?
I don’t know, perhaps that’s’ it. to be popular all the way through
I know when it came time for me the early 20th century, spreading
to build my own house, I turned throughout all parts of America
in the direction of history, name- As a “pre-industrial revolution”
ly to the I-house form, a basic house form, it did not need to
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answer to it, and its simple lines
proved to be amenable to stylistic
detailing to fit the changing times.
The 846 I-house that I built in
1991 in Arcata (our town has plenty of them from the Settlement
Period) is hardly a pure form,
however, due to it being a little
wider than a typical I-house. Also,
it offers extra broad eaves which
seem to express a Prairie-like roof
element, adding a fanciful touch
to a traditional 6/12 gable roof
form with returns.
This feature took me a long
time to get used to and to accept.
As a carpenter, I was not particularly attracted to fancy detailing.
Not only that, but the overly-wide
roof returns were difficult to fabricate, and the house had 14 of
them. As I labored on these extensions, working practically upside
down on a ladder 25 feet in the
air for over a week (I topped out
at two a day) I quietly cursed the
architect throughout the process.
Why did I approve this grandiose
detail—I kept asking myself—on a
perfectly good traditional house
plan that I got from a magazine?
Why did I let the architect I hired
for updating the building for my
family put this modernistic flour-

ish on it?
A plain white house, if it is to
be raised to beauty (if an architect gets ahold of a house, that’s
going to happen) needs some embellishments. I’ve already mentioned the extra-wide eaves. But
the elevations got my architect’s
attention, too. He broke up the
flat surfaces in a couple of places,
here by a two-story pop out, there
by a second floor bay window. The
handsome brick chimney, also a
projection, served to set apart the
south elevation (but that feature
was on the original plan.) Later, I fitted in a Charleston-style
portico leading to the front door.
These and certain other details,
by expressing the beauty inherent
in the form, served to make the
building something more than a
replication of an old house, something like what I think Wright was
going for in a house plan, allowing the form to emerge without
destroying the integrity of the
core. To Wright that meant turning away from the past completely
to invent his new forms. To me it
meant taking the best from a form
of the past and building on that.
It is no accident that, given my
tastes, I chose to build my home
in a town that honored its past
and was in no hurry to succumb
to post-industrial consumerism,
for example, by allowing its river
bottoms to become suburbs full of
ranch houses devoted to the automobile.
Out there in the Bottoms exist
no housing tracts, just cows, dairy
farms and one-lane county roads
barely wide enough for a bike and
a car to safely pass one another when they meet, and then go
on their way, perhaps in view of
some sagging old I-farmhouse set
back in a pasture or built right up
to the road, standing there from
long ago and still serving its inhabitants today.
Daniel Duncan ran Small
World Construction in Arcata
from 1986 through 2007. Contact
him at dduncan362@gmail.com.

No matter where it happens, if there are oysters, it’s an OysterFest

I

love OysterFest. I don’t care if it’s behind hay bales or gates, on the Plaza or
at the Creamery District, it just tickles
me to the gills and gives me something to
look forward to.
I am aided in unfettered love by two big
assets; I live right by the Creamery Building, so I don’t have to
drive, and in some years, including
this one, I get to be an Oyster Fest
judge so I don’t have to stand in
lines. This year, the fabulous Meredith Matthews – who does a huge
amount of unpaid labor, along with
Shoshanna, Jessica Silva, and no
doubt others – let me get back beyond the judges’ table, along with
my favorite supervisor Mike Wilson, the
indefatigable Wendy Chan of Chan’s Chinese Restaurant fame, Meredith’s mature
and well-mannered son Sam, and another
six or seven local folks who all share the one
indispensable quality for the job – a love of
oysters, and a superlative digestive system.
At least this year we didn’t have to eat
30 oysters at 9 a.m. This year they had the
good sense to make the tasting go from 5
to 8:30 p.m., aided by plenty of water, and
sake shots for those who partake. The first
venue was Phatsy Kline, in Eureka, and the
first oyster contender was from the same, by
Chef Taylor Mckraken. Small Pacific oysters
were served raw with an heirloom tomato

and tawny port salsa, and grilled, with a chimichurri, the first of several chimichurris.
I have noticed in previous years that
the chefs often unknowingly use the same
styles – must be in the zeitgeist. This year
it was chimichurri and radish microgreens.
Lots of radish microgreens. Next
was Gabby Long, from Taste of
Bim, who served us the eventual
winner for Grilled Oyster, with a
delicious mango curry redolent
of allspice, for that wonderful
warm earthy Caribbean flavor.
The famous, or infamous,
Josh Wiley, popped up next,
with some 5-11 oysters that followed his previously winning
recipes – pickled cucumbers and shallots
with caviar for cold, coconut lime green
curry for grilled. Delicious although his
previous entries with gold leaf and lobster
were a tough act to live up to.
Moving on to Arcata at the packed
Septentrio Wine Bar – was I in Napa? Who
were all these people? Ryan from Nosh
made my favorite cold oyster, with cantaloupe, jicama, nasturtium, apple, macadamia creme fraiche and horseradish dill
oil. It looked as good as it tasted, and the
presentation was exquisite. The grilled oyster, with fig and caramelized onion cream,
grilled shallots and toasted pecans was delicious, although it suffered the common
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predicament of the grilled oyster – is the
sauce the star, or the oyster? I want the
oyster to be, or at least on equal footing.
Top marks for flavors, though.
Our Overall Winner was next. I worry
we voted for more the apron than the chef one of those classic naked “David” aprons,
appropriate as our chef was named, in fact,
David; his grilled entry, the “Surf ’n’ Turf”,
impressed with local wagyu beef, chimichurri (again) and duck yolk. The cold Umami Tsunami, served off shell in a wine glass,
had ponzo, mirin, soy sauce (too much),
sriracha, quail egg and, of course, radish
microgreens. It was fabulous.
Chef Roberto from Nori blew all com-

petitors' presentations out of the water
with his knife skills, presented on boats
with dry ice. The grilled chipotle apple aioli with radish microgreens was one of the
standouts for me,
Walter from Mazotti’s wowed us with
his excellent flavor profile including home
fermented champagne vinegar, melon, apple, and honey, amongst other ingredients.
His passion for food and his command of
profanity were impressive as well.
Oyster Fest this year was a smashing
success, I think. There were enormous
crowds and good oysters, a sunny day and
lots of music. Let’s just hope that COVID
and non-vaccinators stayed home!

Human Rights Commission embarking on a listening tour

T

he Human Rights Commission has soldiered on
for nearly 50 years here in
Humboldt County. We have been
very fortunate to have numerous
people devote time and energy towards making our neighborhoods
a better place to live.
Now we need your help. After
more than two years of the COVID
epidemic and numerous other crises impacted us all, a malaise and
hopelessness has overwhelmed
many. Many good people have the
wrongheaded idea that it is not
worth the effort. Nothing could be
further from the truth. Now, more
than ever, diverse individuals
must come together to overcome
the struggles of our time. It is our

hidden strength.
ing what a few dozRay Bradbury volunen civil servants and
teered to speak to many
volunteers have done
groups in the last decades
to address the myriad
of his life. He always endproblems facing our
ed his talks reminding his
community.
audience that they owed
Multiple
apit to the billions of peo- v HUMBOLDT
proaches are adple who came before us to
homelessCOUNTY dressing
make a better world for the
ness. Most of the
next generation. We must HUMAN
public now recogniznot falter in that effort.
RIGHTS es the plight of indiWhatever your backviduals and families
ground and your deepest COMMISSION is the result of our
Jim Glover
concerns, it is imperative
changing economic
to join with others, overtimes and not just
coming perceived differences to personal failings. The naysayers
insure the survival of humanity on both sides will complain that
and the natural world around us.
changes are not happening fast
Here in Humboldt, it is amaz- enough, forgetting that this issue

has been 50 years in the making.
Human trafficking is another
issue with a long history. Educating the public, especially young
adults in schools, has aided in
recognizing and addressing the
problem. The Human Rights
Commission (HRC) with generous support from the Humboldt
County Board of Supervisors, the
Humboldt Area Foundation and
the McLean Foundation has been
instrumental in those efforts.
These efforts to address the
issue of Human Trafficking in
Humboldt County have included
a county website, a data base, and
a phone line for information and
help. It is probably worthwhile
reminding people of an old labor

adage: “an injury to one, is an injury to all.”
This summer the HRC will begin a listening tour throughout
the county (from Garberville and
Redway to Hoopa and Willow
Creek) to hear directly from everyone about their greatest concerns and dreams.
If you would like to assist in
this endeavor, consider volunteering to serve on the commission by
contacting your local supervisor
or fill out a form online on our
website: humboldtgov.org/1308/
Humna-Rights-Commission
The Human Rights survey is located on the same page, and links
to human resources/services provided in the county.

